This artistic event is a co-production
of Stockholm University and Fylkingen
in conjunction with the Media Matter: Media-Archaeological Research
and Artistic Practice, an international
conference taking place at Filmhuset
between the 27th and 29th of November 2019.

Program:

As the field of media archeology has
manifested simultaneously in various
areas of media theory, media historiography, contemporary digital culture,
media art, and electronic literature,
questions of materiality have moved
to the forefront. Media archaeologists
have shifted scholarly attention from
“messages,” narratives, or contents to
the mechanisms of mediation, obsolete and forgotten material relics, and
alternative modes of production of the
past.
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By bringing together scholars and artists in various areas – from sound and
moving images to digital textual and
game forms, conference will further
discussions and reflexive engagement with how artworks have informed
archaeological approaches. Equally
important, it will also provide an opportunity to consider how the work done
by media archaeologists have come to
influence artistic engagements.

Joel Danielsson &
Louise Öhman
Stone is the Bone of my Mother
Video, HD, 17’ 27’’, partial sound, 2018

Video, HD, 04’ 38’’ loop, sound, 2019

Ola Nilsson
Cold-rolled steel sheet exposing
4 – 100 Hz,

MEDIA MATTER
Media Archaeology
& Artistic Practice
Fylkingen, 27.11.2019, 7pm

Unprocessed cold-rolled 1,5 mm steelsheet,
Spraymax Clear Cote Matte, Buttkicker Concert,
Buttkicker Power amplifier BKA 1000-4,
mediaplayer Brightsign HD223, digital soundfile,
2018

Lina Selander & Oscar Mangione
Överföringsdiagram nr 1
[Diagram of Transfer No. 1]
Video, color, sound, 12 min, 2018

Överföringsdiagram nr 2
[Diagram of Transfer No. 2]

Video, 16 mm transferred to HD-video
10 min 35 sec, 2019

Jin Sangtae
Tautology 1.1

Sound performance, 25 min, 2018-2019.
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Jin Sangtae

Tautology 1.1
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Hard drives could make a different material with materials.
This can be reconstructed with materials and space. The result
might be a sound, shadow, silence, or nothing. This process of
how it can become something I call “the orbit system”.

Born in 1975 in Seoul, Korea,
Jin Sangtae performs with nonmusical objects collected through
his experience, projected into
instruments, and then re-organised into the space. He uses hard
drives and several materials that
can be connected as main instruments, and he also plays laptops,
radios, car horns and electronics.
He’s been uploading online his
composition ‘Year‘ via mobile phone
everyday since 2015. He founded
‘dotolim‘(a small space for improvised music) and has been organising the ‘dotolim concert series’
since 2008 as well as the festival
‘dotolimpic‘ in 2012, 2013 and 2017.

Joel Danielsson & Louise Öhman
Joel Danielsson and Louise Öhman
share their artistic practice where
they move between photography, text,
moving image and sound. They take a
special interest in the ontology of the
image where a re-appearing element
within their work is the focus on the
human will to disrupt the progression
of time and its will to petrify the continuous movement, and consequently
the endeavor to restore its previous
positions. Danielsson and Öhman
started to collaborate during their
studies at Bergen Academy of Art and
Design in Norway, where they studied
between 2014-2017. Since 2019, they
Signs
are continuing their master in Fine Art
In the summer of 2018, the heat was so unbearable that the drought
at Umeå Academy of Fine Arts.
exposed signs, which appeared as crop circles, marks of earlier
settlements and roads in crop fields which had not been seen or
known for several centuries. Without ruins or any other fragment
exposing its previous history, its only presence was latent within
the ground.

Lina Selander & Oscar Mangione
Diagram of Transfer No. 1

This film is a modest, but
well articulated within
its capacity, attempt to
make itself into a kind of
recitation that formalises
anamnesis. The film contains sets of images, correspondences, and movements that resemble each
other: Nostalgia, Violence
and History, Memory,
Hope and Technology.

Lina Selander is a photographer, filmmaker, and installation artists based
in Stockholm. He work explores historical junctures in the history of media
technologies and political systems, as well as the condition of images as
memories, imprint, and representations. Her work has been shown internationally, including in Moderna Museet and the 2015 Venice Biennale.
Oscar Mangione is an artist, based in Stockholm. From 2006 to 2012 he edited
and wrote for the magazine and art project Geist and took part in numerous
exhibitions, performances, and projects in venues such as the Reykjavík Arts
Festival, the Museum of Modern Art in Stockholm and the Venice Biennale
2009. A frequent collaborator with Lina Selander, together they have participated in several exhibitions.

Ola Nilsson
Ola Nilsson works mainly with
installations, objects, text art,
sound art and text-/sound
art. Issues that interests him in his
practice originate in time, place
and analytical processes. During
the past few years he has focused
on memory, identity and the fragile
construction of life. He regularly
exhibits, curates and manages
projects, nationally and internationally. Nilsson also works as an
art consultant with public art for
Stockholm Konst and the housing
company HSB.

Cold-rolled steel sheet exposing 4 – 100 Hz” (2018)
This public art work involves revisiting a place which no longer exists.
Using the history of the site as a point of departure, the piece presents
a sound landscape once defined by the harbor. The pedestrian tunnel
where the piece is mounted has thereby become an experimental
acoustics venue.

